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OVERTURE FOR BAND "#$%&'
John Heins (b. 1956)

Once described by Alan Hovhaness as “one of the most 
talented and brilliant composers of our time,” John Heins 
and his neo-romantic compositions have garnered 
considerable praise over the past three decades. His 
compositional output includes works for symphonic band 
and orchestra as well as numerous solo piano works, 
chamber music works, and concertos. He has taught at 
Rocky Mountain College in Billings, Montana and served as 
composer, arranger, pianist, and clarinetist in the U.S. Air 
Force Band of the Pacific Northwest. His score note for 
the overture states:

Overture for Band features contemporary harmonies 
and rhythmic interest for each section of the band, with 
driving rhythms in the brass and flourishing passages 
in the woodwinds appearing throughout the 
composition. After a bold fanfare opening, the first 
theme is stated in the unison horns. Lyrical solos are 
presented by the flute, oboe and clarinet in the pastoral 
middle section. The work concludes with bravura writing 
taken from the opening.

DREAM ELEGY "()#&'
Jonathan Bailey Holland (b. 1974)

Jonathan Bailey Holland began studying composition while 
a student at the Interlochen Arts Academy. He later 
attended the Curtis Institute of Music and eventually 
earned a Ph.D. in music from Harvard University. He has 
recently been named the Jack G. Buncher Head of the 
School of Music at Carnegie Mellon University. Holland’s 
works have been performed and commissioned by 
numerous prestigious organizations, both nationally and 
internationally, including commissions from the Baltimore, 
Cincinnati, Detroit, Dallas, and National Symphonies. Of 
Dream Elegy, Holland writes:

The year 2014 marked the deaths of Jordan Baker 
(Houston, Texas), McKenzie Cochran (Southfield, Mich.), 
Yvette Smith (Bastrop, Texas), Eric Garner (Long Island), 
Michael Brown (Ferguson, Mo.), John Crawford Jr. 
(Beavercreek, Ohio), Dante Parker (San Bernardino, 
Calif.), Ezell Ford (Los Angeles, Calif.), Kajieme Powell 
(St. Louis, Mo.), Akai Gurley (New York), Tamir Rice (age 
12, Cleveland, Ohio), and Rumain Brisbon (Phoenix, Ariz.), 
all of whom were unarmed and all of whom were shot by 
police or security personnel. With the increasing 
frequency of these shootings and the lack of 
accountability or condemnation of those guilty of 

committing these acts (and all the other similar incidents 
that didn’t receive national attention), I felt moved to 
compose a work for those who were killed and those 
who felt powerless against the “authorities” who 
were/are able to commit such acts, without 
consequence, in the name of safety.

The fact that these events occurred during the second 
term of the country’s first African American president 
only amplifies their significance. The dreams being 
elegized include Langston Hughes’s deferred dream from 
his iconic poem “Harlem,” Martin Luther King Jr.’s “I have 
a dream” speech, and those of the victims of all of the 
incidents that spurred the Black Lives Matter movement.

IL CONVEGNO PER DUE
CLARINETTI E BANDA "#%*&'*
Amilcare Ponchielli (1834–86)
Transcribed for modern band by Matthew Ludwig 
Edited by Fred Ormand

Andante sostenuto - Allegretto scherzoso

Emma Byrd ’23 and Mikayla Carlson ’23, clarinets

Amilcare Ponchielli’s numerous pieces for band consist not 
only of typical marches and dance tunes, but works with 
light and agreeable passages. One of these works is 
Il Convegno per due clarinetti e banda, a charming 
divertimento for two clarinets. Ponchielli composed the 
piece — originally published for piano and later for 
orchestra — for two performers and teachers at his alma 
mater, the Milan Conservatory. He arranged the work for 
band after its rise in popularity.

CONCERTO FOR BASS CLARINET 
AND BAND "#$%*'*
Kees Vlak (1938–2014)
!. Allegro assai e scherzando

Esmir Hodzic ’23, bass clarinet

Cornelis (Kees) Vlak was a Dutch composer and trumpeter 
who completed his studies at the Amsterdam Conservatory 
in 1959. He worked with the Dutch Broadcasting 
Corporation, first as a copyist and later as an arranger. His 
publisher mentions that Vlak was especially thorough in 
researching the bass clarinet before starting work on the 
concerto. A welcome addition to the repertoire for the 
instrument, its final movement is an energetic scherzo 
propelled by asymmetric metering and marked by a 
challenging cadenza.

URGENT VOICES "()()'
Timothy Mahr ’78 (b. 1956)
". Innocence, fractured
#. One becomes many
!. Looking into the mirror

A striking aspect of our world today is the urgency heard 
in the strong voices and observed in the determined 
actions of the young as they boldly confront critical 
issues of our time. Personally, I am impressed, inspired, 
and challenged by their clarion calls.

Urgent Voices was primarily motivated by the e+orts of 
Malala Yousafzai (women’s rights), Emma González (of 
Stoneman Douglas High School — gun control), and 
Greta Thunberg (climate change). They work to improve 
their worlds, rising up and becoming reluctant 
figureheads for fledgling movements, bent on change. 
The music, however, is not specifically tied to just these 
three young women. Hopefully, the performer and 
listener will perceive the confusion, frustration, and 
anger, as well as the energy, strength, and pressing 
demand for change found within this groundswell of 
well-intentioned activism we see rising up in the youth 
of today.

The first movement, Innocence, fractured, centers on the 
nascent innocence that all children are born with and 
rightfully should have — the concerns of the world 
should not a+ect them. This tranquil opening moment 
succumbs to overpoweringly tragic music. Inevitably, a 
stark realization of the true nature of the world intrudes 
and it decimates the blissful ignorance among children, 
exposing them to the bleakness ahead. It is distressing 
how many children in this world are denied the 
innocence that should be at the core of simply being a 
child. This is their right, after all. 
 
The opening of the second movement, One becomes 
many, heralds an energized plea followed by a musical 
depiction of a single voice being heard, felt, understood, 
and amplified as it gains traction and notice. Ultimately, 
reality crashes down — ugly, unwanted, inescapable, 
invasive — a thief insidiously stealing away with innocent 
peace and any true hope for a bright future. This is the 
music of the turning point — once experienced, there’s 
no going back — only forward. The movement reacts in 
its closing with an overwhelming surge of energy.  
 
The final movement, Looking into the mirror, is about 
self-reflection and action: initiatives are gaining energy, 
the world is starting to listen, and these young activists 
are proud and hopeful. The music reflects the future 
these urgent voices are calling us to protect. We sense 
the goal of these imperatives, and perhaps feel 
motivated to take action. The musical journey ends, 

however, with the listener — the participant — being 
shocked again by the insistent demand for change and the 
dire necessity for a radical adjustment in behavior and 
relationship. The future clouds and the tasks ahead seem 
insurmountable. This work ends with the solo sounds of 
an individual, now transformed from the start of this 
music journey, less innocent, more aware, and moved to 
become involved in e+ecting change.
 
The work Urgent Voices was commissioned by a 
consortium of high school, collegiate, and community 
ensembles, led by the Maryland Winds and its conductor, 
Timothy J. Holtan. The composition bears this dedication 
to the performers involved with the premiere: For the 2020 
Music for All National High School Honor Band, Timothy J. 
Holtan, Conductor.

LINCOLN PORTRAIT "#$!('
Aaron Copland (1900–1990)
Transcribed by Walter Beeler

Bruce Benson (St. Olaf Pastor Emeritus), narrator

Aaron Copland was one of the major influential figures on 
the classical music scene in 20th century America. His 
tireless work within the League of Composers, the 
American Composers Alliance, and on his own as a 
promoter and presenter of new American music was 
paralleled by his own highly successful compositional 
e+orts. The broadly familiar ballet score for Martha 
Graham’s Appalachian Spring earned Copland the 1945 
Pulitzer Prize in Music.

Shortly after the start of World War II, conductor Andre 
Kostelanetz commissioned three American composers to 
create works that would be musical portraits of eminent 
Americans, citizens who expressed the “magnificent spirit 
of our country.”  Copland’s musical response was Lincoln 
Portrait, a work that has endeared itself to many since its 
premiere by the Cincinnati Symphony Orchestra in 1942. 
Regarding his score, Copland wrote the following:

I worked with musical materials of my own, with the 
exception of two songs of the period: the famous 
Camptown Races and a ballad known today as Springfield 
Mountain. In neither case is the treatment a literal 
one...In the opening section I wanted to suggest 
something of a mysterious sense of fatality that 
surrounds Lincoln’s personality. Also, near the end of 
that section, something of his gentleness and simplicity 
of spirit. The quick middle section briefly sketches in
the background of the times he lived. This merges into 
the concluding section where my sole purpose was to 
draw a simple but impressive frame about the words of 
Lincoln himself.

CASTLES IN EUROPE "#$#!'*
The Innovation Trot - Ragtime March
James Reese Europe (1881–1919)
arr. Chandler Wilson

Siena Olson ’23, conductor

James Reese Europe was one of the most famous and 
influential African American musicians of his day. Pianist 
Eubie Blake called him the “Martin Luther King of music.” 
Europe was the first African American bandmaster in the 
United States Army and over his lifetime, he gained great 
popularity as a dance band and military band leader, 
recording artist, and a composer of merit. His Castles in 
Europe, with the subtitle “The Innovation Trot – Ragtime 
March,” refers to himself and to Vernon and Irene Castle, 
great dance innovators, with whom he performed. Essayist 
David Sager observes, “This vigorous and exciting piece of 
recorded ragtime must have sounded astonishing when it 
first appeared in 1914; it certainly is astonishing a century 
later. The sheer vigor and exuberance do not let up during 
the three-and-a-half minute performance and is unlike 
anything that had been recorded prior.” Indeed, the 
recording of this piece pre-dated any recorded jazz music 
by three years.

THE GOVERNOR’S OWN "#$(#'*
Alton Augustus Adams (1889–1987)

Devonte Merrick ’23, conductor

Alton Augustus Adams, born in the Virgin Islands, remains 
an iconic figure there. When the United States took over 
the islands in 1917, the new governor appointed Adams 
chief musician. The renowned band that Adams assembled 
(Adam’s Juvenile Band) was inducted into the U.S. Navy as 
a unit, making Adams the first Black bandmaster to serve in 
the U.S. Navy. He composed a great deal of band music; 
The Governor’s Own and The Virgin Islands March are two 
of his most famous compositions. The former was written 
for the Governor and it was performed by the likes of the 
great bands of Sousa and Goldman. The latter was quickly 
adopted as an uno,cial anthem for the Virgin Islands, but 
became the o,cial anthem in 1963.

TWIST "()#('
Jodie Blackshaw (b. 1971)

Jodie Blackshaw has made her mark as an innovative force 
in the musical world. Creating works that promote her 
philosophy of music education and concern for the 
environment, she has gained recognition beyond her native 
Australia — in particular, for her distinct and fresh 
approach to wind band repertoire.. Her work is garnering 
awards and receiving support at international music 
festivals, and many consider her compositional voice to be 
an important contribution within the development of our 
wind band world. Blackshaw desires that her music not just 
be “another piece, but an educational and spiritual journey 
for both the players and the director.” She is now on the 
board of directors for the World Association of Symphonic 
Bands and Ensembles. The St. Olaf Band premiered her 
work Vulnerable Joy this past spring and gave the American 
premiere of Symphony No. 1 in 2019 when Blackshaw was in 
residence at St. Olaf College.

Twist, composed for wind orchestra, is inspired by the 
shape, spirit, and history of Australia’s magnanimous 
waterway, the Murray River (the Wiradjuri people of the 
Albury-Wodonga region call the river “Millewa”). The work 
is divided into six sections, each is subtitled: Survival, 
Reflection, Discovery, Obsession, Carnevale, and 
Ascension. An amazing journey through the Australian 
landscape, Twist was commissioned by a consortium led by 
the Australian Band and Orchestra Directors’ Association, 
Queensland and premiered at the Australian National Band 
and Orchestra Clinic in 2012. The St. Olaf Band worked 
with Blackshaw on this work during its 2018 tour of 
Australia and New Zealand.

ADORAMUS TE, CHRISTE "C. #&&#'
Quirino Gasparini (1721–1778)
Transcribed by Timothy Mahr ’78

The career of Italian composer Quirino Gasparini 
culminated with his appointment as maestro di capella of 
the Turin Chapel from 1760 until his death. Although his 
work is not as well known as many of his contemporaries, 
Gasparini was much admired during his day. Wolfgang 
Mozart and his father Leopold Mozart met Gasparini in 
1771 and they established a friendship. Adoramus te, Christe 
was attributed to Wolfgang Mozart until 1922, when it was 
ascertained that the work was in reality a copy in Leopold’s 
hand of a work by Gasparini. That the composition was 
thought to be from Mozart’s pen is a testament to its 
musical integrity.

SYMPHONY NO. ! "())%'
David Maslanka (1943–2017)
!.  = $%

David Maslanka’s works for winds and percussion have 
become especially well known. Among his more than 130 
works are nearly 50 pieces for wind ensemble, including 
eight symphonies (his final Symphony No. 10 finished 
posthumously), 15 concertos, a mass, and many concert 
pieces. His chamber music includes four wind quintets, five 
saxophone quartets, and many works for solo instrument 
and piano. In addition, he has written a variety of orchestral 
and choral pieces. 

The St. Olaf Band has been involved with consortium 
commissions of seven of Maslanka’s works since 2001, 
when the band performed his Symphony No. 5 while on 
tour. At that time, Maslanka came to St. Olaf for a few days 
to aid in the work’s preparation and then joined the band at 
its Montana performances during the tour. Funding from 
the Miles Johnson Endowment supported the St. Olaf 
Band’s participation in these consortia, as well as the 
commission for Angel of Mercy, a work he created expressly 
in observance of the 125th anniversary of the St. Olaf Band. 
The band has released three compact disc recordings that 
feature his music, including Inner Visions: The Music of 
David Maslanka, a double CD set devoted entirely to his 
works. By acclamation of the St. Olaf College Board of 
Regents, Maslanka was awarded an honorary degree 
from St. Olaf College on February 12, 2016, during a 
four-day residency. 

Maslanka provides the following information about 
Symphony No. 8:

Symphony No. 8 is in three distinct movements, but 
the musical layout suggests a single large-scale 
panoramic vista.

I began the composition process for this symphony with 
meditation, and was shown scenes of widespread 
devastation. But this music is not about the surface of 
our world problems. It is a response to a much deeper 
vital creative flow which is forcefully at work, and which 
will carry us through our age of crisis. This music is a 
celebration of life. It is about new life, continuity from the 
past to the future, great hope, great faith, joy, ecstatic 
vision, and fierce determination.

The old is continually present in the new…the third 
movement is a music of praise and gratitude for all 
that is. It can be traced to the very end of the favorite old 
hymn tune All Creatures of Our God and King — the part 
with the joyous descending major scale where all the bells 
ring out. I recently used this tune for a set of variations in 
a piece called Unending Stream of Life, a name which 
could also be a fitting subtitle for this new symphony.

Program notes by Timothy Mahr

OVERTURE FOR BAND "#$%&'
John Heins

 
DREAM ELEGY "()#&'
Jonathan Bailey Holland

IL CONVEGNO PER DUE
CLARINETTI E BANDA "#%*&'*

Amilcare Ponchielli
Andante sostenuto - Allegretto scherzoso

Emma Byrd ’23 and Mikayla Carlson ’23, clarinets

CONCERTO FOR BASS CLARINET
AND BAND "#$%*'*

Kees Vlak
!. Allegro assai e scherzando

Esmir Hodzic ’23, bass clarinet

URGENT VOICES "()()'
Timothy Mahr ’78

". Innocence, fractured
#. One becomes many

!. Looking into the mirror
 

LINCOLN PORTRAIT "#$!('
Aaron Copland

Transcribed by Walter Beeler
Bruce Benson (St. Olaf Pastor Emeritus), narrator

!  I N T E R M I S S I O N  !

CASTLES IN EUROPE "#$#!'*
James Reese Europe

Siena Olson ’23, conductor
 

THE GOVERNOR’S OWN "#$(#'*
Alton Augustus Adams

Devonte Merrick ’23, conductor
 

TWIST "()#('
Jodie Blackshaw

 
ADORAMUS TE, CHRISTE "C. #&&#'

Quirino Gasparini
Transcribed by Timothy Mahr ’78

 
SYMPHONY NO. ! "())%'

David Maslanka
!.  = $%

 

*These featured solo works and marches

will alternate performances
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